80 Dollar, Steve. "'america's poet' inspires his old hometown. " Wall Street Journal (June 29, 2010) . [Describes a July 1, 2010, "outdoor music and poetry festival" (part of "the ongoing centennial celebration of the Brooklyn heights association") with "dozens of artists, rockers and writers conven [ing] in the new Brooklyn Bridge park for an evening-long Walt-a-palooza called 'i Do not Doubt i am limitless: Walt Whitman's Brooklyn,'" including "a mobile, marathon reading of 'leaves of grass'" and many musicians performing Whitman's words set to music.] erkkila, Betsy. "melville, Whitman, and the tribulations of Democracy." in paul lauter, ed., A Companion to American Literature and Culture (hoboken, nJ: Wiley-Blackwell, 2010) , 250-283. [examines how melville and Whitman, new yorkers born within two months of each other in 1819, were shaped and influenced by the economic, social, and political events-especially "the political crisis of 1848 in america and europe," the Civil War, and reconstruction-that occurred as they were raised, reached maturity, and carried out their literary careers; points to similarities and differences in the two authors' reactions to labor, capital, and love of men, noting that, "at his most democratic and utopian, melville sounds uncannily like Whitman," and arguing that, "like Moby-Dick, Whitman's Leaves of Grass emerged out of a sense of apocalyptic gloom about the prospect of democracy in america"; analyzes how the two writers developed a "critique of the economic, racial, sexual, and class ideologies that undermine the possibilities of democracy"; compares [Sets out to analyze the "shamanic structures" in Whitman's poetry and prose from a contemporary psychological viewpoint, using C. g. Jung and others to illuminate Whitman "as the exemplar for the shamanic tradition in american poetry, for he provides us with a breakthrough-in-plane between the literary and the shamanic worlds, just as Jung did as a shamanic healer"; goes on to argue that "we can only know what shamanism is through direct living experience and it is the shamanic archetype that gives Whitman his medicine-power to mediate between the two worlds of experience, the known and the unknown, the seen and the unseen"; and examines "the psychic evolution of this abundant poet-shaman across his life span . [examines Whitman's "freeform theology" and investigates how the "self" in "Song of myself" "is inflected with both political and theological agendas"; puts the poem "in the realm of political theology," tracking the "the theological inflections in the poem: the impact . . . of the name of god on the formation, development, and thriving of the self," and tracing "the contours of Whitman's political context," including "the fact of the divided/dividing union" and "the politics of scientific/technological culture," all of which yield "a complex theology, articulated contingently alongside his pragmatic political vision for the american democracy"; concludes by seeing the resemblances of "Whitman's self, with its messy, porous flows and fluctuations," to "martin luther's vision of a Christian subjectivity" as "a state of temporal flow in which human becomes divine."] [argues that Whitman is "centrally, an urbanist," and that "the pleasure he took in new york City" was "fundamental to his attempt to imagine-and to enact-a democratic poetics that would find its basic resources in the unacknowledged though universal fact of humans having bodies, and its site, as it were, in the dense interactions of such bodies made possible in the most populous cities," a site that yields a "metaphysics of immediacy"; goes on to offer a "case study" of "Whitman's influence on poetry in new york," investigating how allen ginsberg "drew out the utopian, unfamiliar, and even contestatory elements of Whitman in order to turn him into a countercultural ally from the 1950s onward," working "to ground the institution of the dear love of comrades
